
History 4750: The United States since 1973 
Professor Chris Endy 

Fall 2021 // Tuesdays and Thursdays // 1:30 to 2:45 pm 
 
Contact Your Professor 
Email: cendy@calstatela.edu 
 
Office Hours: Tuesdays and Thursdays, 3:00 to 4:20 pm via Zoom.   
Office hours are times that faculty set aside to meet with students to talk about any topic. You 
do not need to make an appointment for office hours. You can just pop in unannounced. If I 
am meeting with another student, please remain in the Zoom waiting room and I will buzz you 
in when I’m free. My Zoom link for office hours is posted on Canvas. If you can’t make my 
posted office hours, please let me know and we can arrange another time or way to connect.   

 
Office Phone: 323-343-2046 
 Email is usually a better option. I only check voicemail on Tuesdays and Thursdays. 
 
Personal faculty webpage with advice on surviving college and links to my favorite things: 

http://www.calstatela.edu/faculty/christopher-endy 
 
Course Description: This course is designed for advanced undergraduates or graduate 
students who want to explore recent U.S. history.  The course has two broad goals. The first 
is to help you understand major themes and debates relating to the U.S. history since World 
War II. Questions we will consider include the following: 
 
1. GOVERNMENT: How effective has government been in helping Americans obtain the 

“good life”? 
2. ACTIVISM: How have grassroots activists sought to improve American society?  What 

strategies have been most or least effective? 
3. HAPPINESS: Have Americans found ways to increase their happiness since the 1960s?  
4. INTERNATIONAL RELATIONS: What factors or interests have shaped U.S. foreign 

policy? Has U.S. foreign policy done more good than harm for Americans and for the 
rest of the world? 

5. GLOBALIZATION: How has the United States shaped the process of globalization? What 
have been the pros and cons of globalization? 

 
As its second broad goal, this course will help you develop skills in critical reading, thinking, 

writing, collaboration, and creative expression. You will improve your ability to: 
 
• analyze primary sources (documents created during the time period under study); 
• evaluate the strengths and weaknesses of secondary sources (interpretations of the past 

created by historians or other later authors); 
• build ideas collaboratively in a group setting; 
• communicate ideas in concise, clear, and persuasive writing; 
• demonstrate ability to plan and complete successful team collaboration through a complex 

filmmaking project that requires the following skills: problem-posing, research, civic 
engagement, synthesis of competing views, writing, editing, use of multimedia 
technology, public speaking, audience feedback, and navigation of intellectual property 
standards. 
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Assignments and Grading: 
Class Participation 10% based on attendance and engagement 
Short Informal Projects  
    (SIPs) x15 
    (about 2% each) 
 

34% 

varied activities, informal in nature, to help you get 
ready for discussion, explore class themes, or 
prepare for bigger assignments. 
 

Digital Storytelling 
   Individual Research Paper 15% individual grade, 5-7 pages plus notes 
   Draft Storyboard 4% a team grade 
   Final Film 10% a team grade 
   Midpoint Contributions to 
        Team 1% individual grade, w/ input from peers 

   Final Contributions to Team 3% individual grade, w/ input from peers 
   Final Self-Reflection Essay 3% 

 
individual grade: 2-3 pages 

Final Essay  20% 5-7 pages 
 
Pages refer to typed, double-spaced pages (about 300 words per page). We will use a “+/-” 
system: A (93-100), A- (90-92), B+ (87-89), B (83-86), B- (80-82), C+ (77-79), C (73-76), C- 
(70-72), D+ (67-69), D (60-66), F (0-59). If you don’t understand the basis of the grade you 
received or if you disagree with the assessment, speak to me—but only after letting twenty-
four hours pass for you to absorb and reflect on the evaluation. Please act within two weeks 
of the return of the assignment.  
 
Why Don’t We Have a Textbook? 
Textbooks in a history class can provide useful context, but they take a lot of time to read, 
and they tend to be pretty boring. History is interesting and relevant when it focuses on 
arguments and analysis. If we were to read a textbook together, we would not have time to 
dig deeper into more interesting and relevant arguments. Thus, your readings will come 
mostly in the form of articles that you can access via the internet. 
 
If you find yourself wishing that you had more background information on U.S. history, you 
can… 

1. Ask me questions. I am happy to provide more context. 
2. Consult a free U.S. history textbook online. Here are two solid options: 

The American Yawp: http://www.americanyawp.com 
Open Stax: https://openstax.org/details/books/us-history 

3. Pick up a synthesis book for recent U.S. history. You might try Fault Lines by Kevin 
Kruse and Julian Zelizer (a readable, mostly top-down political history of the 
United States since 1974) or All in the Family by Robert Self (good on how 
culture and gender influenced politics since the 1960s). 

4. Tell me what interests you, and I’ll recommend a more specialized book. 
 
Cameras on Zoom 
If you can, please turn on your camera when we meet on Zoom. Doing so will promote 
community and intellectual exchange. If you are not in a position to turn your camera on, 
please get in touch with me privately to explain the situation and discuss alternative ways that 
you can contribute to our shared intellectual community. Perhaps you can start some fun 
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discussion threads on Canvas or contribute some memes for our enjoyment and edification. I 
will be happy to work with you if you get in touch with me. 
 
How I Will Grade Your Essays:  
Essay grades reflect three related criteria. I give equal weight to each of these three areas 
when determining your grade: 
1. ARGUMENT: development of an argument that answers your essay’s question with clarity, 

substance, and creativity. 
2. EVIDENCE: numerous details and short quotations from the relevant material. 
3. WRITING: expression of ideas in a clear, concise, engaging prose. 
 
Grading rubric for essays:  
A: excellent. Outstanding in all three areas. 
B: good. Strong in all three areas, or significant strengths in one offset by weakness in 

another. 
C: average. Adequate in one or more areas, offset by weakness in others  
D: poor. Problems in all three areas, or lack of engagement with the assignment. 
F: unacceptable. Serious flaws in all three areas, or lack of engagement. 
 
What If I’m Not a Good Writer? Nonsense! Everyone can become a good writer.  Some 
people might have an unusual talent for great writing, but everyone can learn how to become 
a clear, confident writer. All it takes is a good writing method and time. We will work together 
in class on the method part.  If you then invest the time, you can write a strong essay. Even 
better, you can then use this skill for the rest of your life. To get started, read my “Advice for 
Writing Essays in College” on my faculty website. 
 
Short Informal Projects (SIPs) 
The class schedule lists 15 SIPs (short informal projects). Unlike your essays, SIP work can 
be informal. I will evaluate SIPs for their thoughtfulness and thoroughness, but I will not 
expect perfect, polished prose. Still, please do some proofreading so I can understand your 
ideas. For 10 of the SIPs, you will write response questions to readings or viewings. For 
these 10 SIPs, I will drop your lowest two SIP scores (including a zero score). The other SIPs 
(SIPs # 6, 8, 12, 14, and 15) are all required. I have marked these as “no-skip-SIPs” in the 
syllabus calendar. Failure to complete one of these no-skip SIPs will result in a zero score for 
that SIP that will not be dropped. 
 
Late Policy: Yes, you can turn in some assignments late. Here’s my philosophy on late 
penalties. I want to encourage students to submit work on time because we will often do 
class activities based on those assignments. That’s why we have a late penalty. At the same 
time, I know that our lives can get very busy, and I don’t want late assignments to sabotage 
your overall grade. That’s why I make the late penalties relatively modest. Here’s the 
breakdown for most assignments in our course: 
 

1 day late: 3% off 
2 days late: 5% off 
3 days late: 7% off 
4 to 21 days late: 10% off 
22+ days late: 20% off 
No late work will be accepted after the last day of classes (e.g. Week 15). 
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Final Essays: Late submissions of the Final Essays will be penalized 5% of their value for 
each day late. Final Essays cannot be submitted more than three days after the due date. 
 
The Free Late: Twice during the semester, you may submit an eligible assignment one week 
late with no penalty. You may NOT use it for your Research Paper or for any assignment due 
after Thanksgiving. Simply type “Free Late” at the top the assignment or in the Canvas 
comment window when you submit it. Canvas will still label your assignment as “late” but I 
will know not to give it a late penalty. You may only use this option twice; use it wisely.  
 
What Should I Do If I Start to Fall Behind?:  
Sometimes work, health, or family can make it hard to attend class or meet deadlines. If you 
see a problem approaching, please stop by office hours or send me an email to keep me 
posted. Let me know as soon as you can. If you keep in touch with me, I will do my best to 
work with you and help you pass the class.  
 
Plagiarism:  
Plagiarism refers to the use of another author’s words or ideas without acknowledgement of 
this use. This includes copying from texts or webpages as well as submitting work done by 
somebody else. Other forms of plagiarism include altering a few words or the sentence 
structure of someone else’s writing and presenting it as your own writing (that is, without 
quotation marks or footnotes). If you commit plagiarism, you can receive a zero on the 
assignment and I may report you to University authorities.  
 
How Can I Avoid Plagiarism?: 
As a professor, I’ve noticed that students often resort to plagiarism when they run out of time 
or don’t understand how to do an assignment. If you find yourself drifting toward plagiarism, 
visit my office hours or send me an email. I can help you get through the assignment or 
calculate the (modest) late penalty. You will be much better off taking a small late penalty 
than committing plagiarism.  
 
The best way to avoid plagiarism is to learn the rules of how and when to cite and quote. 
Here are two good websites: 

http://writingcenter.unc.edu/tips-and-tools/plagiarism/ 
http://calstatela.libguides.com/content.php?pid=669390&sid=5542610 

 
Disabilities: As your professor, I want all students to succeed in this class. If you have a 
disability or any other issue that affects your learning, please let me know at any time. Also 
take note of the resources at the Office for Students with Disabilities (Student Affairs Building 
Room 115, 323-343-3140). If you have a verified accommodations form, please show it to me 
by Week Two. 
 
Change: I reserve the right to make reasonable changes to the syllabus when needed. 
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CLASS SCHEDULE: 
R) = a reading 
V) = a video or movie  
A) = an assignment 
**Note: I will sometimes include a 5-10 minute recorded lecture to set-up a reading 

assignment. You will find them on Canvas. 
 
 

WEEK ONE 
 
24 August: Introduction to the course: What are our goals this semester? 
No assignments due before class today. 
 
26 August: Developing a “big picture” sense of recent U.S. history 
No assignments due before class today. 
 
 

WEEK TWO 
 
31 August: Gender and sexuality in the political spotlight 
V) Miss America (watch excerpts from this documentary, posted on Canvas) 
R) Primary sources on women’s liberation activism in the 1960s and 1970s 
R) Primary sources on gay liberation 
A) SIP #1 due before the start of class. 
 
2 September: Gender, sexuality, and conservativism 
R) Primary sources on Jerry Falwell and the Christian right. 
R) Sue Halpern, “How Republicans Became Anti-Choice,” New York Review of Books, 8 

November 2018 (link). 
A) SIP #2 due before the start of class. 
 
 

WEEK THREE 
 
7 September: Urban crises: race and inequality 
R) Heather Ann Thompson, “Why Mass Incarceration Matters: Rethinking Crisis, Decline, and 

Transformation in Postwar American History,” 97 Journal of American History 
(December 2010): 703-734.  

R) Primary sources on Chicana(o) activism in the 1960s and 1970s. 
R) LA Times’ 2020 apology for past racism (link). 
A) SIP #3 due before the start of class. 
 
9 September: Culture wars on TV  
V) All in the Family “Elevator” episode, 26:04 minutes (link).  
V) Another viewing, TBD. 
A) SIP #4 due before the start of class. 
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WEEK FOUR 
 
14 September: From Reagan to Trump  
R) Ronald Reagan on economics and government 
R) Bill Clinton on NAFTA  
R) Thomas Frank, “Lie Down America,” Harper’s 308 (April 2004)  
R) David Brooks, “The Power Elite,” New York Times, 19 February 2010 
Note: Except for the Frank reading (16 pages), all of the above are just one page each. 
A) SIP #5 due before the start of class. 
*California special election today. Vote, and encourage others to vote. 
 
16 September: Digital Storytelling Research Projects 
No assignments due before class today. 
 
 

WEEK FIVE 
 
21 September: Digital Storytelling Research Projects 
Independent team meetings today—no formal class meeting. 
A) First team check-in (SIP #6) due by 11:59pm today [a no-skip SIP] 
 
23 September: The Cold War and U.S. empire in Central America 
V) “How U.S. Involvement in Central America Led to a Border Crisis,” AJ+ (featuring Leisy 

Abrego), 12:35 minutes (link) 
R) Derek N. Buckaloo, “Carter's Nicaragua and Other Democratic Quagmires,” in Bruce J. 

Schulman and Julian E. Zelizer, eds., Rightward Bound: Making America Conservative 
in the 1970s (Cambridge: Harvard University Press, 2008): 246-64. 

R) Leisy J. Abrego, “On Silences: Salvadoran Refugees Then and Now,” Latino Studies 15 
(April 2017): 73-85. 

A) SIP #7 due before the start of class. 
 
 

WEEK SIX 
 
28 September: Digital Storytelling Research Projects 
No assignments due before class today, but be prepared to work on your research projects. 
 
30 September: Digital Storytelling Research Projects 
Note: By the end of today’s class, teams should have a clear research plan. 
A) Second team check-in (SIP #8) due by 11:59pm today [a no-skip SIP] 
 
 

WEEK SEVEN 
 
5 October: Topic to be determined (based on student interests) 
Readings/viewings to be announced later in the semester. 
A) SIP #9 due before the start of class. 
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7 October: 
No assignments due before class today, but be prepared to continue our discussion from 
Tuesday. 
 
 

WEEK EIGHT 
 
12 October: Topic to be determined (based on student interests) 
Readings/viewings to be announced later in the semester. 
A) SIP #10 due before the start of class. 
 
14 October: 
No assignments due before class today, but be prepared to continue our discussion from 
Tuesday. 
 
 

WEEK NINE 
 
19 October: Digital Storytelling Brainstorming 
A) Individual Research Paper (5-7 pages) for Digital Storytelling due before the start of 
class. 
 
21 October: Digital Storytelling Brainstorming 
No assignments due before class today, but be prepared to work on your digital storytelling 
project. 
 
 

WEEK TEN 
 
26 October: Topic to be determined (based on student interests) 
Readings/viewings to be announced later in the semester. 
A) SIP #11 due before the start of class. 
A) Digital Storytelling Mid-Point Peer Evaluations (SIP #12) due by 11:59pm [a no-skip 

SIP] 
 
28 October: 
No assignments due today, but be prepared to continue our discussion from Tuesday. 
 

WEEK ELEVEN 
 
2 November: Topic to be determined (based on student interests) 
Readings/viewings to be announced later in the semester. 
A) SIP #13 due before the start of class. 
 
4 November: Digital Storytelling Workshop 
No assignments due before class today, but teams can work together on their storyboards. 
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WEEK TWELVE 
 
9 November: Digital Storytelling Workshop 
A) Digital Storytelling draft storyboard due by 11:59 pm today (team assignment) 
 
11 November: Topic TBD 
 
 

WEEK THIRTEEN 
 
16 and 18 November: Digital Storytelling Workshop // Planning for the Final Essays 
Special Event: “Feedback Forum” – Experts from the Autry Museum will give each 

team feedback on their draft storyboards during class time. 
Note: Half the teams will meet on the 16th, and the other half will meet on the 18th. 
 
 

THANKSGIVING BREAK 
 
 

WEEK FOURTEEN 
 
30 November: Digital Storytelling Workshop // Preparing for the Final Essay 
 
2 December: Digital Storytelling Workshop // Preparing for the Final Essay 
 
No new assignments this week, but we will still meet so teams can work on their videos. 
 
 

WEEK FIFTEEN 
 
7 December:  
A) Final Digital Storytelling videos due by 11:59 pm today (team assignment) 
 
9 December 
A) Digital Storytelling Feedback on Other Team’s Videos due (SIP #14) [a no-skip SIP] 
A) Digital Storytelling Final Reflection Essay due 
 
 

FINALS WEEK 
 
14 December: Finals Week 
A) Digital Storytelling Final Peer Evaluations (SIP #15) due by 11:59pm (Tuesday)  

[a no-skip SIP] 
 
16 December: Finals Week 
A) Final Essay (5-7 pages) due by 11:59pm (Thursday) 


