CALIFORNIA STATE UNIVERSITY, LOS ANGELES

DEPARTMENT OF ART

436   RENAISSANCE ART 
DR. MANUEL AGUILAR

Course Description:


This is a lecture course with discussion sections covering European painting, sculpture and architecture from the fifteenth through the sixteenth century.

Required text:

Murry, Teter.  The Art of the Renaissance.  New York: Thames & Hudson.

In addition to the above, Hartt, Frederick. History of Italian Renaissance Art is recommended as further source for reading and images.

Grading:


There will be two exams, each worth 33 % of your final grade.  The exams may consist of fill-in-the-blank, short answer questions, slide identifications and comparisons, or essay-like questions.  There will be no makeup exams; if a student misses an exam, a zero will be given unless a valid medical excuse is provided.


There will be one paper of 3-4 pages in length that consists of an analysis of a work(s) by an artist relevant to this course.  The aspects to discuss may be the history, time, place, patronage, audience, or function of the work of art.  The paper that worth 34% of the final grade must be typed, double-spaced, and with an alphabetized bibliography of sources consulted in the back.  Do not quote passages from texts although you may comment on the texts’ value as a source of information.  IT IS IMPORTANT THAT YOU WRITE IN YOUR OWN WORDS.

Attendance and Class Participation:


As exam material will be drawn from class lectures as well as the required text, it is important to attend all lectures if you intend to fare well in this class.  It is also crucial to read ahead of the subject covered in class so you are prepared to discuss it and have an active participation.

Course Schedule:

1)  Introduction to the Course and Historical and Cultural Origins of the Italian Renaissance.  The Humanism: Dante, Petrarca, Boccaccio, Erasmus of Rotterdamm, Thomas Moore and Luis Vives.  Gardner 619-623, 626-629.

2) and 3) Byzantine and Gothic sources in Italy.  Narrative in the work of Duccio, Simone Martini and the Siena school.  The works of Cimabue and Giotto.  Gardner 630-647.
4)  Pisano brothers and the architecture of Pisa, Assisi and Siena. Gardner 629-630.

5)  Gothic-Renaissance elements in 15th-Century Northern (Flemish) art: Robert Campin, Van der Weyden, Van Eyck brothers, Petrus Christus and Bosch.  Gardner 650-665.

6) and 7)  The Revival of Classical Antiquity in 15th-Century Italian Art: The Early Renaissance.  Linear and Atmospheric Perspective.  Masaccio, Mantegna, Botticelli, Uccello, De la Francesca, Fra Angelico, Da Forlí, Lippi, Del Castagno, Ghirlandaio, Pinturicchio, Signorelli and Perugino.  Gardner 694-706.
8)  Greek and Roman Classicism as model in 15th-Century Italian Architecture: Brunelleschi, Michelozzo, Alberti and G. Sangallo. 

Gardner 690-694, 706-711.

9)  EXAM ONE and 15th-Century Italian Sculpture.  Ghiberti, Donatello, De la Robbia and Verrocchio  Gardner 680-690, 713-717.

10) and 11)  The High Renaissance in Italy and Early 16th-Century Concepts of “Genius” and “Masterpiece.”  Leonardo Da Vinci, Raphael Sanzio, Andrea del Sarto and Correggio.  Gardner 730-744, 760-762.
12) and 13)  Michelangelo as Sculptor, Painter and Architect.  Gardner 745-760.

14) and 15)  16th-Century Venetian Architecture and Painting, and Landscape as a New Genre.  Sansovino, Palladio, Bellini, Titian, Giorgione, Tintoretto and Veronese.  Gardner 771-787.
16) and 17)  Late 16th-Century Art in Italy and Spain.  Mannerism and Deviation from the Classical Canon.  Pontormo, Rosso Fiorentino, Parmigianino, Bronzino, Cellini, Giambologna, Giulio Romano, Antonio da Sangallo, Vignola and Della Porta.  Juan de Herrera and El Greco. Gardner 760-770, 810-815.

18) and 19)  EXAM TWO and 16th-Century Northern European Painting.  Germany and Flanders:  Dürer, a German Humanist, Lucas Cranach the Elder, Matthias Grünewald, Hans Holbein the Younger and Pieter Brueghel the Elder; Prints as a Means of Popular Diffusion.  Gardner 790-806.

20)  Visit to a Museum of Renaissance Art.

FINAL EXAM DAY:  PAPER DUE.

