
Be free in giving affection and warmth. Have no fear and let not the ways of the unenlightened give you unease, for God is with you always. Be with us here, O beings of the 
Air With your clever fingers Tie closely the bonds between these two.  Be with us here, O beings of Fire Give their love and passion your own all-consuming ardor Be with 
us here, O beings of WaterGive them the deepest of love and the richness of the body, of the soul and of the spirit. Be with us here, O beings of Earth Let your strength and 
constancy Be theirs for so long as they desire to remain together Be with us here, oh Lord our G-d, Sovereign of the World, who hath created joy and gladness, Bridegroom 
and Bride, mirth and exultation, pleasure and delight, love and brotherhood, peace and friendship. Blessed art thou, O Lord, who gives the Bridegroom joy in his Bride. 
This is your first drink together. May you never thirst! / Let me not to the marriage of true minds Admit impediments. Love is not love Which alters when it alteration finds, 
Or bends with the remover to remove: O no! it is an ever-fixed mark That looks on tempests and is never shaken; It is the star to every wandering bark, Whose worth’s un-
known, although his height be taken. Love’s not Time’s fool, though rosy lips and cheeks Within his bending sickle’s compass come: Love alters not with his brief hours and 
weeks, But bears it out even to the edge of doom. If this be error and upon me proved, I never writ, nor no man ever loved. / You were born together and together you shall be 
forevermore. You shall be together when the white wings of death scatter your days. And you shall be together in the silent memory of God. But let there be spaces in your 
togetherness, And let the winds of the heavens dance between you. Love one another, but make not a bond of love: Let it rather be a moving sea between the shores of your 
souls. Fill each other’s cup but drink not from one cup. Give one another of your bread but eat not from the same loaf. Sing and dance together and be joyous, but let each one 
of you be alone, Even as the strings of a lute are alone though they quiver with the same music. Give your hearts, but not into each other’s keeping. For only the hand of life 
can contain your hearts. And stand together yet not too near together: For the pillars of the temple stand apart, And the oak tree and the cypress grow not in each other’s 
shadow. / Vakratunda Mahakaaya, Suryakoti Samaprabha Nirvighnam Kuru Mey Deva, Sarva Kaaryeshu Sarvada. Prasanna Vinaayakam Devam, Perivana Pura 
Samsthitham Sarva Vigna Haram Nithyam, Vandhe Sri Kunjaraananam. Ganaanaam Twam Ganapathi Gam Havaamahe Kavim Kaveenaam Upamasra Vastamam
Jyeshta Raajam Brahmanaam Brahmanaspatha Aanashrunvanna Oothibhi Seedha Saadanam. / By the exchange of these tokens of your love for one another, so are your 
lives interlaced. What one experiences, so shall the other; as honesty and love build, so will your bond strengthen and grow. May this cord draw your hands together in love, 
never to be used in anger. May the vows you have spoken never grow bitter in your mouths. / May the God and Goddess bless this union. May all who encounter it be blessed 
with love. May your lives be full and your hurts be few. So Mote It Be. By the Winds that bring change, by the Fire of love, by the Seas of fortune and the strength of the 
Earth do I bless this union. / As the seed is to the soil, and the fuel is to the fire, so is the wand/blade to the chalice -- partners in growth and nourishment. May we, by the 
blessing of this food and drink, nourish all with our love. / I remind you now of your commitment to one another and to the Rede. “An it harm none, do as thou wilt.” Thus runs 
the Rede, and such should be considered in your new life together. There will be times of hardship which you must endure, supporting one another with your love and strength 
and honesty. If you feel you are unable to fulfill your duties to your partner and your responsibility to uphold the Rede, now is the time to declare it. / We understand matri-
mony as a status ennobled and enriched by a long and honorable tradition of devotion, set in the basis of the law of the land, assuring each participant’s equality before the law, 
and supporting the common rights of each partner.  We assume there to be a desire for a life-long companionship, and a generous sharing of help and comfort, through what-
ever circumstances of sickness or health, joy or sorrow, prosperity or adversity, the lives of these partners may experience.  Marriage is therefore not to be entered upon thought-
lessly or irresponsibly, but with a due and serious understanding and appreciation of the ends for which it is undertaken, and of the material, intellectual and emotional factors 
which will govern its fulfillment.  It is, by its nature, a state of giving rather than taking, of offering rather than receiving. Marriage requires the giving of one’s self to support 
the marriage and the home in which it may flourish. It is into this high and serious state that these two persons desire to unite.  Therefore, if any person can show just and suf-
ficient reason why these two persons may not be joined together in matrimony let them now declare their reasons.  /  If a man has taken a wife and has not executed a marriage 
contract, that woman is not a wife.  If a man’s wife be caught lying with another, they shall be strangled and cast into the water. If the wife’s husband would save his wife, the 
king can save his servant.  If a man has ravished another’s betrothed wife, who is a virgin, while still living in her father’s house, and has been caught in the act, that man shall 
be put to death; the woman shall go free.  If a man’s wife has been accused by her husband, and has not been caught lying with another, she shall swear her innocence, and 
return to her house.  # 132. If a man’s wife has the finger pointed at her on account of another, but has not been caught lying with him, for her husband’s sake she shall plunge 
into the sacred river.  # 133. If a man has been taken captive, and there was maintenance in his house, but his wife has left her house and entered another man’s house; because 
that woman has not preserved her body, and has entered into the house of another, that woman shall be prosecuted and shall be drowned.  # 134. If a man has been taken captive, 
but there was not maintenance in his house, and his wife has entered into the house of another, that woman has no blame.  # 135. If a man has been taken captive, but there was 
no maintenance in his house for his wife, and she has entered into the house of another, and has borne him children, if in the future her [first] husband shall return and regain 
his city, that woman shall return to her first husband, but the children shall follow their own father.  # 136. If a man has left his city and fled, and, after he has gone, his wife has 
entered into the house of another; if the man return and seize his wife, the wife of the fugitive shall not return to her husband, because he hated his city and fled.  # 137. If a man 
has determined to divorce a concubine who has borne him children, or a votary who has granted him children, he shall return to that woman her marriage-portion, and shall 
give her the usufruct of field, garden, and goods, to bring up her children. After her children have grown up, out of whatever is given to her children, they shall give her one 
son’s share, and the husband of her choice shall marry her.  # 138. If a man has divorced his wife, who has not borne him children, he shall pay over to her as much money as 
was given for her bride-price and the marriage-portion which she brought from her father’s house, and so shall divorce her.  # 139. If there was no bride-price, he shall give 
her one mina of silver, as a price of divorce.  # 140. If he be a plebeian, he shall give her one-third of a mina of silver.  # 141. If a man’s wife, living in her husband’s house, has 
persisted in going out, has acted the fool, has wasted her house, has belittled her husband, he shall prosecute her. If her husband has said, “I divorce her,” she shall go her 
way; he shall give her nothing as her price of divorce. If her husband has said, “I will not divorce her,” he may take another woman to wife; the wife shall live as a slave in her 
husband’s house.  # 142. If a woman has hated her husband and has said, “You shall not possess me,” her past shall be inquired into, as to what she lacks. If she has been dis-
creet, and has no vice, and her husband has gone out, and has greatly belittled her, that woman has no blame, she shall take her marriage-portion and go off to her father’s 
house.  # 143. If she has not been discreet, has gone out, ruined her house, belittled her husband, she shall be drowned.  # 144. If a man has married a votary, and that votary 
has given a maid to her husband, and so caused him to have children, and, if that man is inclined to marry a concubine, that man shall not be allowed to do so, he shall not 
marry a concubine.  # 145. If a man has married a votary, and she has not granted him children, and he is determined to marry a concubine, that man shall marry the concubine, 
and bring her into his house, but the concubine shall not place herself on an equality with the votary.  #146. If a man has married a votary, and she has given a maid to her 
husband, and the maid has borne children, and if afterward that maid has placed herself on an equality with her mistress, because she has borne children, her mistress shall 
not sell her, she shall place a slave-mark upon her, and reckon her with the slave-girls.  # 147. If she has not borne children, her mistress shall sell her.  # 148. If a man has 
married a wife and a disease has seized her, if he is determined to marry a second wife, he shall marry her. He shall not divorce the wife whom the disease has seized. In the 
home they made together she shall dwell, and he shall maintain her as long as she lives.  # 149. If that woman was not pleased to stay in her husband’s house, he shall pay over 
to her the marriage-portion which she brought from her father’s house, and she shall go away.  # 150. If a man has presented field, garden, house, or goods to his wife, has 
granted her a deed of gift, her children, after her husband’s death, shall not dispute her right; the mother shall leave it after her death to that one of her children whom she 
loves best. She shall not leave it to her kindred.  # 151. If a woman, who is living in a man’s house, has persuaded her husband to bind himself, and grant her a deed to the effect 
that she shall not be held for debt by a creditor of her husband’s; if that man had a debt upon him before he married that woman, his creditor shall not take his wife for it. Also, 
if that woman had a debt upon her before she entered that man’s house, her creditor shall not take her husband for it.  # 152. From the time that the woman entered into the man’s 
house they together shall be liable for all debts subsequently incurred.  # 153. If a man’s wife, for the sake of another, has caused her husband to be killed, that woman shall be 
impaled.  # 154. If a man has committed incest with his daughter, that man shall be banished from the city.   # 155. If a man has betrothed a maiden to his son and his son has 
known her, and afterward the man has lain in her bosom, and been caught, that man shall be strangled and she shall be cast into the water.  # 156. If a man has betrothed a 
maiden to his son, and his son has not known her, and that man has lain in her bosom, he shall pay her half a mina of silver, and shall pay over to her whatever she brought from 
her father’s house, and the husband of her choice shall marry her.    # 157. If a man, after his father’s death, has lain in the bosom of his mother, they shall both of them be burnt 
together.  # 158. If a man, after his father’s death, be caught in the bosom of his step-mother, who has borne children, that man shall be cut off from his father’s house.  # 159. If 
a man, who has presented a gift to the house of his prospective father-in-law and has given the bride-price, has afterward looked upon another woman and has said to his father-
in-law, “I will not marry your daughter”; the father of the girl shall keep whatever he has brought as a present.  # 160. If a man has presented a gift to the house of his prospec-
tive father-in-law, and has given the bride-price, but the father of the girl has said, “I will not give you my daughter,” the father shall return double all that was presented him.
# 161. If a man has presented a gift to the house of his prospective father-in-law, and has given the bride price, but his comrade has slandered him and his father-in-law has said 
to the suitor, “You shall not marry my daughter,” [the father] shall return double all that was presented him. Further, the comrade shall not marry the girl.  # 162. If a man 
has married a wife, and she has borne him children, and that woman has gone to her fate, her father shall lay no claim to her marriage-portion. Her marriage-portion is her 
children’s only.  # 163. If a man has married a wife, and she has not borne him children, and that woman has gone to her fate; if his father-in-law has returned to him the bride-
price, which that man brought into the house of his father-in-law, her husband shall have no claim on the marriage portion of that woman. Her marriage-portion indeed belongs 
to her father’s house.  # 164. If the father-in-law has not returned the bride-price, the husband shall deduct the amount of her bride-price from her marriage-portion, and shall 
return her marriage-portion to her father’s house.  /  The  oczepiny  is performed several hours into the wedding reception, often at midnight. The maid of honor or another un-
married woman leads the bride to a bench or chair to sit – or, traditionally, to a dough bin covered with a sheepskin (a fertility symbol), woolly side up. Lights are dimmed, and 
sometimes the married women in attendance hold lit candles. The maid of honor unfastens the veil or garland from the bride’s hair while other unmarried women stand close to the 
bride, singing traditional songs for the occasion, some of which are quite bawdy. Traditionally the bride’s hair might be cut at this time as well. When the wreath or veil falls, the 
unmarried women and girls circle the bride, dancing and singing traditional songs of farewell to the woman who is no longer one of them.  /  “I love you. Love pressures me to marry 
you but I don’t know if I should. You warm me. Your body feels like a home – no, it feels like the core, the heart, of a home, the hearth, as in a traditional home where the hearth 
heated and cooked and gave life. You pull me home. When you’re a few inches away I forget my task, I want only to bury my head in your chest. I hope marrying you is not just 
a way to hide from the space of all that possibility.” /  “Oh, I even want to spend some days backed up watching your enchantment with me. Some days I want to forget that your 
love for me seems natural. I want to back away and see your love as one more ridiculous passion in this space I traveled to find you. It’s a strange decision to marry me, you know. 
To commit firmly to this unlikely choice of one person among so many. No one here understands. They aren’t choosing to spend their sleep and meals and sickness and health with 
me.”  /  Take care in choosing the direction and location of your jump. You should be visible to the guests both before and after you jump. Decide whether you will jump toward 
the guests, away from the guests, or to their right or left. Consider the symbolism and practical issues of jumping each possible direction. Also be careful in choosing the location 
of your jump. This ceremony emphasizes spatial placement and movement, and it asks you to jump into a space that is identified with your marriage. Therefore you should create 
a meaningful relationship between the routes by which you approach the site, the places you sit during the ceremony, and the location and direction of your jump. Try to head in 
one general direction during your ceremony: for instance if one of you will walk southwest to the wedding site and the other will walk southeast to the site, arrange to jump south to-
gether at the end of the ceremony.  /  Holding you can feel perfect when I’m lucky. Some nights I can’t feel my home in you, some nights I can’t feel much. And working by day 
to form a good life – when I stand up from holding you... there must be a person somewhere who would raise my odds of success in that work, a person whose odds of success I would 
raise. Maybe someone who was born wishing everything I wish. Someone whose life’s work was my life’s work. But I love you. How could I leave you to search on for some person 
who mirrored me or fit me better? Every sleep on my journey I would move farther and farther from the only bed where I could settle, and I would toss and turn and find no peace.

October 23-25

Tea
By Velina Hasu Houston 
Directed by Dr. Pamela Dunne
The Luckman Intimate Theatre
Oct 23-24 at 7:30pm / Oct 24-25 at 2:30pm

Five Japanese women married to 
American servicemen during the 
occupation of Japan reflect on their years 
as “war brides,” during the ceremony of 
taking tea.  Life in reminiscence, movingly 
told as the women seek to find balance 
within themselves, within the group, and 
within two cultures.  
Tickets $16 General; $12 Seniors & Students; 
$8 CSULA Students only.  

November 12-22

Evita
Music by Andrew Lloyd Webber. 
Lyrics by Tim Rice.  Directed by Dr. James 
A. Hatfield.  Musical Direction by Dr. 
David Connors and Gerald Sternbach.
The State Playhouse
Nov 12-14 & 19-21 at 7:30pm, 
Nov 15 & 22 at 2:30pm

Depicting the rise and fall of Argentina’s 
first lady, Eva Peron, this musical moves 
audiences across cultures and genders.  
With so few choices available to her in her 
time, Evita still transcends reality, using 
her sexuality to acquire wealth, power, 
and the ever-fleeting love of the people.  
Tickets $20 General; $16 Seniors & Students; $10 
CSULA Students only.  

December 3-5

Moving Dance Images
Directed by Professor Hae-Kyung Lee
King Hall Studio One Theatre 
Dec 3-5 at 7:30pm

Our dance students feature their own 
concepts and choreography, as amazing 
dance pieces. 
Tickets $16 General; $12 Seniors & Students; $8 
CSULA Students only. 

January 29-31

Shakespeare and Shaw
Marriage, amor apasionado, and more.
Directed by Professor Theresa Larkin
The Luckman Intimate Theatre
Jan 29-30 at 7:30pm / Jan 30-31 at 2:30pm

An original variety performance 
showcasing the diverse talent of our 
Theatre Arts and Dance students as 
they interpret the literature of William 
Shakespeare and G.B. Shaw.  Marriage, 
love, passion, envy, and a dash of 
socialism all conceptualized for our 
contemporary society.  
Tickets $16 General; $12 Seniors & Students; 
$8 CSULA Students only. 

February 25-27

Winter Dance Concert
Directed by Professor Hae-Kyung Lee
King Hall Studio One Theatre
Feb 25-27 at 7:30pm

From studio class to the stage, our 
dance students present culturally diverse 
dance styles, all energized by student 
expression, potential, and an undeniable 
love of dance.   
Tickets $16 General; $12 Seniors & Students; 
$8 CSULA Students only. 

March 4-7

Burn This
By Lanford Wilson
Directed by Professor Stephen Rothman
The ARena Theatre
Mar 4-6 at 7:30pm / March 6-7 at 2:30pm

Shadows of death, sexuality, love, 
and gender, are parted, revealed, and 
humanized in Pulitzer Prize-winning author 
Lanford Wilson’s sympathetic portrayal 
of individuals caught in contemporary 
malaise.    
Tickets $16 General; $12 Seniors & Students; 
$8 CSULA Students only.

April 15-18

M. Butterfly
By David Henry Hwang
Directed by Dr. David Olsen
The STate Playhouse
Apr 15-17 at 7:30pm / Apr 17-18 at 2:30pm

Fantasies and realities of feminine 
gender ideals collide in this acclaimed 
play presenting issues of gender, war, 
diplomacy, feminisim, romance, and 
Western operatic sterotypes.  Prized for 
Hwang’s thought-provoking dialogue, 
the Pulitzer Prize-nominated and Tony 
Award-winning play remains both socially 
relevant and reflective of current events. 
Tickets $16 General; $12 Seniors & Students; 
$8 CSULA Students only.

April 29-May 8

The John Lions New 
Play Festival
Directed by Professor Jose Cruz Gonzalez
The State Playhouse
Apr 29-30, May 1, & May 6-8 at 7:30pm / 
May 2 & 8 at 2:30pm
Since its inauguration in 1997, the John 
Lions New Play Festival has produced over 
fifty new original plays by CSULA student 
playwrights.  
Tickets $16 General; $12 Seniors & Students; 
$8 CSULA Students only.

May 21-23

Couplings
Directed by Professor Hae Kyung-Lee and 
Special Guest Artists
The Luckman Mainstage Theatre
May 21-22 at 7:30pm / May 22-23 at 2:30pm

Guest Artist choreographers in 
collaboration with Theatre Arts and Dance 
facutly lead the Cal State LA dancers in 
new interpretive choreography emerging 
from the season theme, “Marriage Is...”.  
Tickets $16 General; $12 Seniors & Students; 
$8 CSULA Students only.

A Socially Significant Season of 
Theatre Arts and Dance 

The California State University, Los Angeles, Department of Theatre Arts and Dance 
Cordially invites you to attend our 2009-2010 production season

Please accept our invitation to purchase tickets. 
Visit www.calstatela.edu/dept/theatre_dance or call the Box Office at (323) 343-4118.


